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Chapter V

TRANSLATORS

In this chapter we want to examine evidence given tous by var-
ious translators, Before reproducing the evidence I would like to ans-
wer an argument that is often drawn from the translations. The mate-
rial which I have gathered for this chapter supplies the answer to the
claims that the translators excluded instrumental accompaniment,

The reasoning of those who oppose the instrument usually fol-
lows this course: 1. A number of translations are brought to our at-
tention, (H, Leo Boles numbered forty-seven,) 2. The various ways
that psallo is rendered by these translators is tabulated, 3, The num-
ber of scholars that these translations represent is mentioned for added
impression. (Boles numbered two-hundred and sixty.) 4. The con-
clusion is then drawn fram this that the mighty weight of evidence from
the translators is on the side of those who oppose ingtruments because
the vast majority of the time psallo is rendered''sing"” and "make melo-
dy.

With no further investigation as to what the various translators
included or excluded when they translated psallo '"sing' and "make
melody', this might appear to be a fairly strong argument for those
who oppose the instrument, But the picture, when brought into focus
by investigation, shows clearly that the translators were not excluding,
but rather including the instrument,

In order to fully understand a translation when a difference of
opinion arises as to the meaning of a certain passage, we shouldsearch
to see if the translator has given any comments on the passage in ques-
tion. And if we are so fortunate as to be dealing with a more recent
version, we can even write to the man personally and confront him with
our problem and ask him to settle it for us, This is certainly an open-
minded approachand one that will keep us from mis-interpreting vari -
ous translations,

When we use this approach to the instrumental music question,
and apply it to the translations of Ephesians 5:19 and Colossians 3:16,
the problem of misunderstanding the translatorsiserased, I will illus-
trate this by producing the results of my investigation.
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BERKELY VERSION OF THE NEW TESTAMENT

Gerrit Verkuyl has given an exceptionally clear translation of
the passage in Ephesians 5:19. He translates if, 'converse among your-
selves in psalms and hymns and spiritual songs, heartily singing and
making your music to the Lord," The singing and the making of music
to the Lord is to be done with all of cur hearts, i,e, "heartily,' Ex-
ample 48 shows plainly that this is the translation given by the Berkeley
Version,

Example 48

[EPHESIANS. 498
. Ch 5
~be filled by the Spirit as vou converse among: your: :g'
3 5 1 'mlms:aml-h}mm‘a d spiritual songs,
iy slngmg and making your music to the
Lord. and at all times giving thanks. for evervthing 2o
to God the Father in the name of our Lorcf Jesus
LT =

Quoted from Gerrit Verkuyl, BerkeleyVersion of the New Testa-

ment; Zondervan Publishing House; Grand Rapids, Michigan; 1947,
p. 495,

J, B, ROTHERHAM

J. B, Rotherham is most widely known for his Emphasized Bible
and Studies in the Psalms, Beforewe illustrate his translation, it should
be of interest to keep in mind that he was one of the British brethren
who conscientiously refrained from using musical instruments in wor-
shipping God. He was apreacher and evangelist in that group for years.
But this did not keep him from accurately rendering psallo when he
translated Ephesians 5:19, Example 49 is & reproduction of his trans-
lationof Ephesians 5:19, Rotherham translates it, "singing and striking
the strings."

Example 49

~ bymns and spiritunl ﬂrhss
Enm ‘and striking the stri
hoart unto the Lord;

Quoted from J. B. Rotherham; Emphasized Bible; Standard
Publishing Co., Cincinnati, 1897; Vol, IV, p. 199.

HENRY ALFORD

In a translation made by Dean Alford, psallo is translated "play-
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ing" in Ephesians 5:19. His translation is among those mentioned in
the list of H. Leo Boles. Dean Alford also wrote several commen-
taries, one of which was on the book of Ephesians, It is in his com-
mentary on this book that we find why it is that Henry Alford trans-
lated psallo in Ephesians 5:19, "playing'.

He says, "Psalms are not to be confined to hymns. The word
properly signified those sacred songs which are performed with musica
instruments, So Basil (on the Psalms), Vol. 1., page 124; and Gregory
of Nyssa (in Migne's), Vol., I, page 493: "...Hymn is the word for
song without accompaniment, ... neg

The comments of Gregory of Nyssa (A, D, 370) in Migne Vol ,
I, page 493 are as follows:

"The psalm [’plsalrnos] is the melody produced on the musical

instrument,

"The song [ode]is the utterance of the melody through the mouth
with words.

"Hymn [humnos] is the praise offered to God for the good things
that we possess,"

Please notice that these comments are almost identical with
those that A, T, Robertson made reference to in Psalm 103 (I., p. 295)
which were also written by Gregory of Nyssa, Also remember that
A, T, Robertson made this comment upon that statement: "This three-
fold definition by Gregory, so exactly to the point and conclusive, isas

good as you could wish, ..."

NEW TESTAMENT IN MODERN ENGLISH

This version was completed in 1924. The editor, Helen Mont-
gomery, has given a very fine translation of Paul's admonition in Ephe-
sians 5:19. Shetranslates itthis way, ''singing and with all your hearts
making music unto the Lord;" This is shown In example 50,

Example 50

18 Ddo not be drun with wine, in which is riotous
19 living, but drink deep in the Spirit, when you talk
together; with psalms and hymns and  spirftusl
songs, singing and with all your hearts making
20 musie unto the Lord; and at a1l times for all things

2‘;‘Alf(m:]. Henry; Instrumental Music is Scriptural; (O. E.
Payne), Standard Publishing Company, Cincinnati, 1920; page 265.
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Quoted from Helen Montgomery, New Tegtament in Modern
English, Judson Press, Philadelphia, Pa; 1924; p, 524,

WILLIAM G, BALLENTINE

W. G. Ballantine is another translator who is listed by H. Leo
Boles in his debate with M, D, Clubb, Ballantine made a translation,
known as the Riverside Version of the New Testament, 1923,

Dr. Ballantine, translating from the original language of the
New Testament, gave in Ephesians 5:19, "Singing and playing the harp
heartily to the Lord." This translation refutes the idea that Ephesians
5:19 is talking about vocal music being accompanied by a silent inward
melody en our heart strings, Paul is bidding us to simg with all of our
hearts, a song that has the musical accompaniment of an instrument.

Example 50A

. JFIJI’IL do :lul |.ur l.llullj._.]ltlm, but u'l{]c!‘stm]d what i the
Liord's will. Do niot by drunk with wine, in which there is pmf-

5 lsgnr_:,-, byt be full “of: the Spirit; speaking 10 one another in
pealms ahd Bymns and spi il songs, sm}.:mg and playing i

“ it llmr[:i} tothe Lond, pving thunks always forall ﬂ!mg:: in
the name of our Losd Jesus € hn:t to:God the Father.

Quoted from William G, Ballantine, Riverside New Testament;
Riverside Press; Cambridge, Massachusetts; 1923; p, 329,

M, D. Clubb in his debate with Boles produced three questions
that were asked of various Greek scholarsandtranslators. Dr, Ballan-
tine replied to all three questions. The questions and his answers as
recorded in the Clubb-Boles Debate on pp, 50-51, 77-78, and 80-82
are as follows:

A, "Is there any authority for the position that psallo had lost
the idea of instrumentation at the time the New Testament was written,
and had come to mean only vocal music?"

Dr. Ballantine answered. "There is absolutely no proof."

B. "Do you think the Revision Committee of the English and
American Standard Versions intended to convey to the mind of the reader
the idea that mechanical musical instruments are excluded by their
translating psallo, psallontes and psalleto, to 'sing,' 'sing psalms, "
and 'making melody?'"

Dr., Ballantine replied, ""No,"

C, "Does the Greek word psallo, as used in Rom, 15:9; Eph,
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5:19; Ceol, 3:16; and James 5:13, permit the use of mechanical instru-
ments in connection with the singing in Christian worship?"

Professor W. G, Ballantine gave this lengthy reply:
"Dear Mr. Clubb:

In reply to your letter of the 16th, I would say: The Greeck
word psallo means primarily 'to touch the strings of a harp and
make them vibrate.' Inthe Greek Old Testament it is used to trans-
late the Hebrew words that mean this, From this it came fo mean
the whole performance, words were calledpsalms because they were
words sung with the harp., The word psalm is a noun derived from
the verbpsallo, and the only reason for using it, and not some other
word, was that harp music was used with those words,

InEph, 5:19 Paul first says singing, using the words adontes,
which refers to the voice alone. and then adds psallontes, Why did
he do this? Did he desire merely to say the same thing over? No;

he meant 'singing and playing the harp.'

The Old Version says, singing and making melody. How can
melody be made? If the performer is already singing, he can male
melody only by using an instrument,

Mofiatt, who in my opinion is the best Greek scholar among
modern translators, renders Eph, 5:19, 'praise the Lord heartily
with words and music,' How can music be made in addition to sing -
ing the words? Only with an instrument.

In Col, 3:16 the verb psallo does not occur, but the noun
psalmos does, and I think that that implies an instrument.

The word psallo occurs four times in the New Testament,
In two of these places I have brought in the word harp, in the River-
side New Testament (Eph. 5:19 and James 5:13), Twice I have not
introduced the word harp, although I believe that it is meant, be-
cause it would make the sentence heavy and distract the reader's
attention from the apostle's main point., These passages are Rom.
15:9 and I Cor. 14:15.

Some claim that the word psallo had come to mean singing
without an instrument. There is absolutely no proof of this.

Cordially yours,

W. G. Ballantine'

85



JOSEPH HENRY THAYER

We have already considered this great scholar under our dis-
cussion of Greek lexicographers. We bring him to our attention again
because along with his translation of Grimm's lexicon, he is most
prominently and significantly known as the Secretary of the New Testa-
ment Company of translators for the American Standard Edition of the
Revised Bible, 190l. Check the title page of your American Standard
Bible and you will see him listed there in this capacity.

The AmericanStandard Bible is another translation that is listed
by Boles in his debate with Clubb. It is counted among those trans-
lations which supposedly exclude the instrument because of it 5 rendering
in Ephesians 5:19 where it has "singing and making melody with your
heart to the Lord," 1 disagree with those who would categorize this
translation with such a group, if such 2 group does exist, But rather
than argue the point, why not 2sk an authority on the translation? And
who could be considered more of an authority on what the committee
meant to convey by this rendering of psalmos and psallontes as '"psalny’
and "making melody", thanthe very secretary of that committee, Joseph
Henry Thayer?

In this respect we are most fortunate that J, H, Thayer was
the Greek scholar that he was and that he did indeed tell us in no un-
certain terms what psalmos did include! In Grimm's lexicon, under
the discussion of humnos, Thayer chose to add some additional comments
to those of Grimm. We know they are Thavyer's because of the square
brackets that are used. He quoted from Bishop Lightfoot to show the
difference between psalmos, humnos, and ode, We reproduced these
comments in Example 10 but I think it would be good to notice them again
in Example 51. Please observe the leading idea of psalmos is a''musi-

cal accompaniment!"

Example 51

|Sru Luros, raxpd,, ‘uﬁ Jﬁﬁ i themem term
Yok and Bur. are apecific, the tormer Hewignating a song
~which took its general charseter from the O. T * Paalms’ fal-
; i tothem, see 1 Co, xiv. 15, %},llle l.uwr
‘a song of praise. “While the leading fdea of yedy, is &
‘musical sccompaniment, and that of Bay. praise o God,
94 is the general wonl for a song, whether accompanied or
‘nmaccompanied, whether of praise or on guy other snbjeet.
Thua it was qnite p-ouihhw for the mme song th be at onee
Vanuds, Duvos sud ¢34 {Bp: T.gl:lfl on Opl i 16} The
words oceur together in Col i, 16 and Ephi v. 19, See
Trench, Syn. §lxmiu]

Quoted from J. H. Thayer, A Greek-English Lexicon of the

New Testament, New York, American Book Company, 1886, pp. 637.
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TIMOTHY DWIGHT

Timothy Dwight was another member of the Revision Committee.
J. B. Briney wrote a2 letter to him and asked him concerning psallo.
Here is his reply as recorded in the Clubb-Boles debate on pp, 67-68 1
New Haven, Conn., November 23, 1911,

"Dear Sir:

I beg your kind indulgence for not having given you an earlier
reply to your letter., T would say, in answer to yvour guestion, that
I do not think the Revisers meant to imply, by their rendering of
psallo, thatatthe time of the writing of the New Testament the word
precluded the use of an instrument. The use of such an instrument
is regarded, I think, by scholars, as altogether probable,

Apgain asking your kind indulgence, I am,
Very respectfully yours,
Timothy Dwight"
THE AMPLIFIED TRANSLATION

Example 52 is a photo-copy of the Amplified Translation's ren
dering of Ephesians 5:19, In this translation we have an unequivoeally
clear understanding of all that is included in this verse of scripture,
Including instrumental accompaniment!

Example 52

19 Speak out to one another in psalms and hymns
and spiritual songs, offering praise with voices [*and in-
sttuments], and making melody with all your heart to
the Lord,

Quoted from the Amplified Translation; The Lockman Founda-
tion; Zondervan, Grand Rapids, Michigan, 1958, page 733,

EDGAR J, GOODSPEED

E. JI. Goodspeed has given us a very fine translation of the New
Testament. For this reason Alger Fitch, Jr. wrote to him to obtain
his view on this controversy. Mr, Fitch's question and Goodspeed's
reply are found in the booklet Instrumental Music and Christian Fellow-
ship by G. Alder and L, M, Bixler. The guestion and reply as found
on pp. 30 and 32 are as follows:
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"Dear Sir:

Would you be sc¢ gracious as to give a few moments of your
time to help a group of preachers in a search for the truth? We need
someone of your scholarship to give us the meaning of three words
as used in New Testament times,

It is claimed by some that the Greek word ''psallo' in its
evolution has entirely lost the meaning of instrumental accompani-
ment in the New Testament times. Isthistrue? It is further claimed
thatthe RevisedStandard Versiontranslators inusing the word "sing"
show that they understand "psallo" to have meant ""sing' only in the
New Testament., Do you believe this to have been their understanding?

Could you further enlighten us as to the words "psalmos' and
"odes"? Do lhe words as used in the days of the apostles say any-
thing about mechanical instruments of worship as being forbidden,
permitted, commanded, or anything else?

Your reply will be greatly appreciated by we who understand
how busy your life is and how many demands are made upon your
time,

Sincerely yours,
Alger Fitch, Jr."

Edgar J. Goodspeed made this reply to the questions asked:

"Dear Sir:

I have never found any evidence for the view you describe,
The Greek lexicons give it no supportatall, Thave justre-examined
the great Oxford Greck Dictionaryof 1940, the Liddell-Scott-Jones,
and it does not reflect it, Of course psallo began by meaning twang
a2 bowstring, then the strings of a lyre; then to accompany the music
with the voice. There is certainly nothing at all fo encourage the
idea that the instrument is excluded, I refer such people to the last
psalm the 150th vss. 3-6, where the psalmist calls for the horn,

the lyre, the lute, the strings, the pipe, the cymbals to accompany
the voices of all creation in praising God. What more can they pos-
sibly ask?

Sincerely yours,
Edgar J, Goodspeed"
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REVISED STANDARD VERSION

The Revised Standard Version of 1946 translated Ephesians

5:19"addressing one another in psalms and hymns and spiritual songs,

singing and making melody to the Lord with 21l your heart, ..

I wrote to this committee and asked them about psalmos and

psallo as used in this passage. Luther A, Weigle is the chairman of
this committee and he gave the response thatl is reproduced in Example

53

Example 53

R la_-mn A-Weaie

% Rnr qu.‘;u’ﬂ:::m e

_which has been addressed to me before,

Natwnal Councﬂ of the Churchea of Chrigt [ e w7 oawcssss.
m the Umbed Statas of Amenca : __'“‘, ROY G ROSS
: Gensral Secestary
DlUT!slﬁN DF (’HHI‘?TI.'\N EDUCATIDh _

- Gerald E-Knofl: Exceuli e Secretary

THE STANDARD BIBLE COMMITTEE | cmances £ witsos
404 Prospect Street. New Haven 11 Coanectioul =t _?’..‘f""-‘-'

--E.. H: Eﬂwf\ -ESPY
© Aneociie 5 nu!-t Sunco'l

~ {ihairman -

March 18, 1982

»‘l{r “Tom - Hurgess

24 Ni-E: ulisan

:I\_ Dear l.*r Bur‘ﬂeSs g

“The quedtion which you ralse eoncer-ning Ephesians 5.19 is one

1 asked Professor James
"Ju'af tt to answer the first inguiry I received on the subject and

I have in my files a copy of what he yrote in resnonse Lo the gues-
n_ I am agking my secretary to Lranscrlte ,‘Ll: 55 follms. :

”QSallO cas a verb, literally means to-twang or strike strings -
=L Esay m}slcal lnstr‘ument. llke & harp or lyre. rigi nally in
(a) Paganism and (b) Hebrew Greek, like the LXX version of
‘the {1d Testament, used for (1} song of praise to Lhe gods
or God, (3) with musical accomuam_ment. as in 0341“1 1&. 49
quoted in Homans 15,9.

;Tnere is no reason to sunpese that the early Christlans did
not in this ordinary’ sense vralse Sod aloud in a song set
- to a musical accompaniment,

“Thus 4n' 1 Corinthians 14.28 "a pzalm” ‘does not mean an 0,T.
psalm but a new son‘% of pralse to the Lord, though not in
Colossians 3,16 -- Epheslang 5.19. We m&.ght think of some
‘early Christians speclally gifted like M. ‘Sdrkey, not only
1o slng other pegple hymns bur, 10 improvise tunes of his own,
The parallel 4s fair. " !
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In James 5.13 the same mearinz anolies "sing praise' -- what
the Germans call 2 Lobgesansg.

It was a spiritusl exercise (1 Corinthians 14.15) therefors for
Individuals and for publie worship, sc impor:tant that Paul
mentions 1t first (1 Corinthieans 14.28), for primitive
Christianity came 1into the world sinzing for joy to God. In

my translation, I deliberately left "psalme" &s the 1iteral
renderdng in Ephesians 5.19 and Colossiens 3.18, because the
elaborate description there seemed to cover ¢.T. psalms &3
"spiritual songs and solog,™

I think this statement Uy Professor MOffatit expresses the general
Judgment of cur Committes, Ephesians 5.19 does nat refer to a
silent lnward melody of the heart as might be judged from the

Te Blundard Biblé Commttee i in charge of the trit of the
Nevricit Standard Version ib the Rible, publiahod Fods 52

Mr, Tom Burgess:
March 16, 158z
o

translation in the King James Version: "making melody 1n your
heart to the Lord." The American Standard Vérsion sousht to
clear this up by transiating it; "making melody with your heart
to the Lord." The Revlsed Standard Version has sought to make
it yet clearer by translating the passage: "makinz mélody to the
Lord with all vour heart," i

With high regard, and with hearty appreciation of yvour interest,

1 am,

Sincerely vours,

Bairsigfo—

In Example 53A we have reproduced the answer of Dr. Weigle
which he gave to a second question concerning whether the Revised Stan-
dard Committee intended to include or exclude the instrument when they
translated Ephesians 5;19 "singing and making melody to the Lord with
all your heart." His answer was a very definite affirmative. He stated,
"we fully intended to include and not exclude instrumental a ccompaniment
when we translated the passages to which Dr, Moffatt relers,
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Example 534
May 7, 1962

‘Mr. Tom Burgess

- 8624 N, E, Glisan
Portland, Oregon

Dear Mr. Burgess:

;hame‘heén-out'df the office:f@r;the;p@stgxeh :
hﬁaysyandjtnisris_my_firsn.oppgrtunitynzp reoly to

your letter of Avril 25.

Yes, you may quote my statement about the Greek
term Psallo. =—= = =
In response to your postscript, you may say that

wéf?ﬂiiy*intendeﬂ to include and not exclude
musical accompaniment when we translated the

passages to which Professor Moffatt refers.

= -  ——————  — gSincerely yours,

RICHARD C, TRENCH

We would like to bring Richard Trench to the witness stand once
more. We are considering him again because Richard Trench was an
important member of the English Revised Version's translating com-
mittee. In fact, the BEncyclopaedia Britannica tells us that it was through
his urging that the revisionwas made. ''Hisadvocacyofarevisedtrans-
lation of the New Testament (1958) helped to promote another great
national undertaking. 130 The Encyclopedia Americana adds this com-

S%ncy@paedia Britannica: William Benton, Chicago; 1964: Vol.
22; page 452.
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ment, "He was a member of the committee for revising the New Testa-
mernt. Incidentally, the encyclopedias also inform us that it was

through his efforts in pointing out the deficiencies of the English Dic-
tionary of his day, that the Oxford English Dictionary came into exis-
tence. Richard Trench was undeniably very proficient with the use and
definition of words. If you will once again examine examples 10 and 5]
you will also notice that Joseph Henry Thayer told us to look up this man
for the distinction between the words psalm, hymn, and spiritual song.

Example 53B is a reproduction of Trench's comments,

Example 53B

BN N AL P b ey arsE ot S
in the Septaasins,. Wakpes, v D, properly a tonch-
angepnd then o tow hing of whe lurp or othor stringed
nmtmnu-hts with tlie finger or with the pinmmm {\[mk;w! :
."r};fu?b‘. B JI‘.H.IF';”. Ion, 1745 of. Havsh 7 740w nire the twsmg-
inies of the howst‘n!lg‘-l;. wils iiext the :mtmm.mi‘ itsolf,
and Tast of all the somgr sung witl: iy nibsical | arcompani-
ment, bt i3 in this Jutest stage of its me: aning thit we
ind Ahe word adopted in the he Septuagint; and to this
~agree the ecelesiastical définitions of it; thus in the
_Lr.rtc--n; nseribed. fo bvnl of Alexandria : Moyos povewor,
M‘m* tupu‘?,u.mr XATE TOUS ap;wvmom Aérous To nprynvav 3
KPOUnTaLS of, (‘lement of Alcxandrin (Padieg. i 4):
&akﬁuc, !p,ps)\r,rr do7 eiNoya Kal dwdpwy: and Busil t.he
Groat, who brings out with still Lruater Llllhh.mjs wlu;,t

W. F, BECK

Concordia Publishing House has recently published a fine trans-
lation of the New Testament, It is translated for us by W. F., Beck, a
competent scholar. Example 54 shows us his very fine rendering of

Ephesians 5:19, He gives, "and with your hearts sing and play music
to the Lord "

Example 5

Be very careful, then, how vou: mc Dum be unwise but
sive. And make the most of oI oppurtunmes hewuse these 16
arc évil days. So d{m! be foulish. but understand vwhat the - Lord 47
wants, Dan't get drumk on wine, ' which means wild fiving. But I*
it the Spirit Al you as vou speak psitms. hynins. and songs to 1"
une amother, and with your hearts sig and phiy music 16 -the
Lord. atways lh-lnkmg Geed the Bather for r.\er\lh!m. in the mame: ="

“ofour Lord: Jnus Christ.

31Encyc_10pedia Americana: American Corporation; New York:
1963; Vol, 27: page 39,
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Today: Concordia Publishing House, St. Louis, Mo.; 1963; p.

Ouoted from W, F. Beck: New Testament in the Language of
3

A NEW TRANSLATION OF THE NEW TESTAMENT

This is the translation given to us by James Moffatt. As we
examine this translation we should keep in mind that Moffatt was said
to be ""the best Greek scholar among modern translators,' by Dr, Bal-
lantine. Luther A. Weigle of the Revised Standard Version also di-
rected our attention to James Moffatt, So we should refer to his work
as nothing less than scholarly, Moffatt's translation tells us that Paul
is exhorting Christians to "praise the Lord heartily with words and
music. " Example 55 is a veproduction of this translation,

Fxample 55

__ mnrnthumthemmeuroururd:esmchﬂstu-ﬁlt!mas
~ and for all things. :

-4 Reading 3xcfios =Bz with w#; B, Origes, etc..

Ouoted from James Moffatt, A New Translationof the New Testa-
ment; Harper & Row Publishers; 1954; p. 289, Used by permission,

A TRANSLATION FROM THE LATIN VULGATE

Example 56 shows the work of a translation of the Latin Vulgate
Version of the New Testament, The Latin Vulgate is the great version
of the entire Bible in the Latin language, made by Jerome at the end
of the fourth century. Vulgate simply means '""common' or "current.”
So, this was a translation made from the Koine er "'common'' Greek
of the day into the Vulgate or "common'' Latin of the day. Our illus -
tration is a translation of the Vulgate.

Example 56

whu:helmd'smllururm. Do not

besor vorselyes with wine; that leads -
htywmntmntbcmtheﬂd}

Spmt, your tongucs unloosed 1 psalms v

and hymns and spiritual music, 38 You sing

and give praise 10 the Lord in your nears.

Give thanks contmually to God, whois our e

“Father, in the name of var Lord Jesus

‘Christ; and, as mmdmma{‘(:hm at

submit 1o each othier’s | rights. Wives must =3
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Quoted from The Holy Bible from the Latin Vulgate in the Light
of the Hebrew and Greek Originals; Sheed and Ward Co,, New York;
1954; page 201.

BISHOP LIGHTFOOT

Bishop Lightfoot was not only distinguished as 2 commentator
butas a member of the Revision Committee. The Encyclopedia Ameri-
cana says of Lightfoot, "He took a major part in preparing (1870-1880)
the Revised Version of the New Testament, " 18 The Encyclopaedia
Britannica regards Lightfootvery highly. 'Lightfoot was a great gram-
marian and textual critic; he endeavored to make his author interpret
himself, and by considering the general drift of his argument to dis-
cover his meaning where it appeared doubtful, Thus he was often able
to recover the meaning of a passage which had long been buried under
a heap of contradictory glasses, and he founded a school in which so-
briety and common sense were added to the industry and ingenuity of
former commentators, " As a great grammarian and textual critic,
as wellas beinga member of the Revision Committee,his comments are
to bhe prized as being very scholarly, Example 57 is a photo-copy of
hiz comments on Colossians 3:16 which Thaver guotes for us in his
lexicon,

Example 57

p«hw@m,qi&}&f}&dmwm—.
|y ToU pihows para pq,mf‘rw émipa-
mois.. Suvor 84 o énrl Tois Umdpyovow
: mm' dyafois Mﬂﬂtmn,l ¢ B Wihn-
pia; see-also Hippol p. 191 sq. (ed.
“de Lagarde). In 0t.har words, while
“the leadiug idea of Vapuis is & musi-
cal accompaniment and that of Fvor
yruive L God, @37 is the general word
“for & song, whethor accompanied or
* naccompanied, whethor of praise or
~onany uther subjoet. ‘Thus it was
~quito possible for the sume song to
- hUan once akpos; o vuvor, &nd wiig
In thetext the referenee in Jakuols,
Wo. iy suppose, is speeislly, thunsh
wot exclusively (i Cor. xiv. 26, i~
the I'salms of Dravid, which wyuld

SIAEncyg_l_opedia Americana; Vol. 17, page 505.

NBEhcyclopaedia Britannica; Vol, 14, page 84.
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cirly form part of the relizious wor-
ship of the Christisn brotherhood.
On the other hund Spvais would more
approprintely désignate those hytons
of praisg which were composed by the
Cliristians  themsclves on  distinetly
Cliristian  themes, being either #et
furms of words or spontaneous ¢fi-
sions of the wopnent.  The third word
q;&m g’.llllcl‘a up the otlier two, and
exteuls the precept to all forms of
s witlet = limitation ipweyer thut
tlu.y minst e ey St Clirys
~ - g0stoin Lrea u,uu. here a8 anadvance
(HETTEE tﬁm?\um- i
ares ol !jnl}q.uﬂ, $
ol 8¢ :.,uum( miher ovdir ny{;’pmrrwnv‘
- DTariEy Tois \lﬂ_l};.w_tsj p_t_:ﬂy, TOTE.KTL lrj-l_—
~ vous <ioerar. Gre Besdrepov wpaypa.

Quoted from J, B, Lightfoot; Commentary on Colossians: Zon-
dervan Publishing House; 1961; Grand Rapids, Michigan; p. 225.

Throughout this controversy there has been a great deal of con-
tention over what the various translators intended to convey in their
renderings of Ephesians 5:19,
we investipate the translator's own comments and when possible write
and inguire of them, we will find that instrumental accompaniment in
Ephesians 5:19 was intended to be understood as being included in the
translations. When doubting and questioning remains it is usually be-
cause someone has failed to investigate, Thereisno longer any excuse
for doubting when investigation produces the evidence that is presented
in this thesis.

I have given much effort to show that if
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