Chapter VI

EARLY ECCLESIASTICAL AND CONTEMPORANEQUS WRITINGS

The evidence giveninthe five previous chapters is overwhelming.
It establishes conclusively that psallo did not undergo a change just
prior to the New Testament so that it came to mean sing and sing only,
In this chapter I want us to come facetoface with an appeal to the court
of last resort: the Greek scholars in whose writings we find the word
psallo and its related forms used, at the time of the writing of the New
Testament as well as during the first centuries of the church,

These Greek authors were contemporaneous with the Apostles
and the church fathers. If psallo changed so that it s sole meaning when
the New Testament was writtenwas vocal music (Cf, theclaim of Kurfees
in Example 1), then these writers will establish that fact., We have
heard for over fifty years that they do establish that fact. I submit ap-
proximately twenty photocopies from nearly a dozen authors whose wri-
tings indicate that the instrument was not taken out of psallo or it s re-
lated forms!

STRABO

Examples 58 and 59 are our first witnesses to show how the
words psallo and psalmeos, and their related forms were used by con-
temporaneous writers of the New Testament. Strabo lived from B, C,
55 to 24 A, D, Hewasan eminent geographer and historian, often men-
tioned by Josephus and Lucian, and was called by Plutarch, ""The Philo-
sopher.'" His writings were contemporaneous with the beginning of the
New Testament period. He writes during the time covered by the gos-
pels,

In Example 58 Strabo uses the infinitive form of psallo--psal-
lein. It is translated "harp-playing," In Example 59 psaltrias is used,
This word refers to maiden-harpists who were usually girls of "easy
virtue, "
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Example 58
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Quoted from Strabo; Geography (1. 2, 3,)English by Jones, Horace

Leonard; William Heineman, London, England; 1931,
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~to the large number of scorpions t]lerﬁ said that
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Vol, I,

two hills that ave joined toget'h er in such a way that

~ they present ‘the appearance 'of an ass laden with: -

panniers, And indeed Apollonius Malacus, In ridi-
culing the city both in regard to this and in regard

f seorpiops._
Both: this city and Mylasa are full of these creatures,
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lL.eonard; William Heineman, London, England; 1931, Vol. VI,
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PLUTARCH

Examples 60 and 61 have

been obtained from the writings of

Plutarch, Plutarch's use of the word psallo isof great value and worth

because he lived and wrote during
(46-120A, D, ).

the same period as did the Apostles

His books, Parallel Lives of Illustrious Greeks and

Romans and Moralia, are a great credit to Greek literature.

Plutarch's

use of psallo shows, withouta doubt, thathe knew nothing of any drastic

change in the word which extract
definition,

Three times in example ©
have been translated:
and "pluck the strings.
player."

" Inexample

Example 60

PLU FARCH'S LIVES
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ed the musical instrument from it s

0 he uses a form of psallo, These

"plucked the strings," "to pluck the strings,'

&1 another form is translated "harp-
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na:ll‘ishﬁ the vnioh' and g0 our ultelhu.unl vision

“must be upplicd to such objects as, by their very
charm;, invite it onward to-its own pmper good.

Sueh ul;uc(ts are to be found in virtuous deeds;
these implant in those who searchi them out a great

and zealous eagerness which Ieads to imitation.  In

vtlier onses, admiration of the decd is not immedi-
ately secompanied by an impulse to do it Nay,

smany times, on the ccntlar}' avhile we delight in the

work, we dcsplse the workman, as, for instance, in
the ease of perfumes and dyes: we take a delight

in them, but-dyers and perfumers we regard as

liberal and vulgar folk. Therefore it was a fine
saying of Antisthenes, when he heard that l"tllleul-'ls
wits an-excellent piper: ¢ But hie's a worthless man,”

“said he, * otherwize he wouldn’t be so good a piper.”
-And so Philip " once said to his son; who, as the wine
.went romnd, plucked the strin
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skilfully, # Avt not ashamed £o ]‘}-Iu;ck the strings so

Cowell? Ttis enough surely, if a king have leisure
‘to hear others pluck the strings, and
deference to t‘lw Muses if he be but a spectator of
such cnntesh.

e pavs great

Quoted from Plutarch; Parallel Lives of Illustrious Greeks and

Romans, (Pericles 1.

man, London, England, 1916, Vol,
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Example 61
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Quoted from Plutarch; Moralia, 334C, English by Babbit, Cole;
William Heineman, London, England, 1936, Vol, IV,

JOSEPHUS

Examples 62 through 67 are taken from the words of Josephus.
Josephus, like Plutarch, was writing simultaneously with the Apostles
and the inspired authors of the New Testament. He was a learned Jew
who wrote concerning the history of the Jewish nation, He lived from
27-95A.D, There is an item of special interest that should be noted
concerning these references whichweare using from the words of Jose-
phus, All six of the references are listed in the lexicon by Robinson.
Is it any wonder, then, why these lexicographers come to the conclusion
that psallo and psalmos still included instrumental accompaniment during
the New Testament period? And isn't it equally a wonder how a man
can make the claims that M, C. Kurfees has made that, "at this time,
it not only meant to sing, but that is the only sense in which it was used,
all the other meanings having entirely disappeared."? In the light of
such a claim, please examine closely the unequivocal use that Josephus
makes of pgallo and it s derivities.

Example 62 illustrates the use of the instrumental singular of
psalmos, It is translated"harp." Psalmon in example 63 is translated
"singing to the harp.' The infinitive form of psallo in example 64 is
translated "play the harp,” The accusative singular form of psalmos
is givenas ""playing of the harp,'" Inexample 65 Josephus uses the Aorist
tense for psallo and it is translated "played their harps." Psallo, in
the form of a participle, is translated ""sound of harps", in example 66,
In example 67 we have the exact same form of psallo as is used in Ephe-
sians 5:19, Here it is translated as '"playing harps."
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Example 62

JOSEPHUS
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",_ o the chamber wherein he lay, and hol(lmg h‘ s spear

JEWISIT ANT IQUI'I‘ILS VI 212018

of his father. bt brought him intq his presence ; and -
David stayed with the king ds before,

(8} About this lime the Philisfines again took the
field :tg'lm_'i’c the Hebrews, and Situl sent Dayid with
an army to ficht against them, and lie, having joined
hattle with th e, slew mony: nnd returned vietorious
to zhr: !urg Saul, however; did not give him the
reeeption which he expected after that achievement,
buk “was aggrieved by his suceess, believing that
David had become more dangerous to- htmby reason
of his explofte.  And when the exil spirit again éame
upon him to trouble and confuse Elm he ealled David

in his liand, bade hiny chay
Harp and song% I'hcn, wh
- been commanded, Saul hurled his. s_paar ab hrm_
all l'iis n;lg]lt- Dm‘id secin
its way ; ther
there all that day.

-

Quoted from Flavius Josephus; Jewish Antiquities, English by

Ralph Marcus; William Heineman
Bk. 6, Sec. 214.
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Ltd,, London, England, 1937-41,
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the king and' all the pcuple with bim; chmtmg in
praise of God and singing all manner of native
melodies ; thus, with the mufg’tcd sounds of :mnged
instruments and with daneing and singing to the harp,
as well as with trumpets and cymbals, they cscorted
the ark toJerusalem. When'i 1ey had come as far as
the thrcabing-ﬂoor of Cheldon @—so. the place was
called,—Ozns® et his death throngh the wrath of
Guod, far, when the oxen tilted the ark forward, he
-tretc]tcd out his hand i an. utiempt to hold it in
pluce and, because he had tcmohpd it tlmugh not a
priest. God: caused his death.e Boththe King and his
pauplc were dssn‘:eascd it the denth of Oms, and the

Quoted from Flavius Josephus; Jewish Antiquities, English by

H, 8. T. Thackery: Loeb Classical
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Example 64

elvar yap éxeliovs adndeis, <deiro mpodmredelr ral

o’u']ﬁenr -91.'!79155'; g At 5p<§aag wor Ueor otr v
¥ = 1] - . L L 3 - -
amoxplivar abrd e uy S levddoror Sawy svra

" e s 2 - ) s 1 Lo
kai  Blieawr, ayfévros dvlpdmov mwios didAer
€tdoros {emelinoe yap ubios) FpOs TOV 5&&2}&@;?
vbeos yevapsvos mpoadrale tols Paciddedow &

= - s i " 3ok i ¢ - 4
T yepdppe moMots dpvfar Bdipavs: " offre yap
védovs oifre mreljiaros yevoudvov alire berol war-
appuyerros ofeale whijpy For morajor Bdaros,
dhs v wal 7ov orpazor xai va Srolyia Sacwliral

Ujiiv dnd roi motob. earac 8¢ Dulv od robro pbvov

e et ¥ ¥ s = -~ I'9 - L]
wapd Beot, alda xal xpamijocre riw xlfpir wal
KeANOTES xal oyvpwTdTas woAeis Ajleale T@r

; L

- Monfirdy, kel Sévbpa ply ebrdw Guepa wbhere,

e 88 yeipav Spdivere, myyas 8¢ rai morapois

Ruppabere” :

(2) Fadra elmdyros zob mpodjron i) emtovay
X Srevoyder SP % ddieina MSPE Lat. fork rectes
2= i * Gfwoflar RSPE,

a0 e e

nakal (A V. valley V)5 ofs wats vio 185 note.

Then he swore before Giod that he would not answer
fim if-it were not for the sake of Josaphat-who was
a holy and rvighteaus niai, and, when there had been
Lronght to Tom a man wha conld play the harp—the
prophet himself had asked for him—he became
divinely inspired at the playing of the harp and

ordered the kings 1o dig many pits in the bed of the

streamX ! For," he said, ' though there will be
neither cloud nor wind not downpour of rain, you shall
sce-the streant full of water, o that both your army
and yone heasts of burden will be saved by drinking..
Nor will this be the only thing you shall receive
from God, but you shall also conguer your enemies
and take the fairest and strongest cities of the
Moabites, cut down their fruit-beariig trees, lay
waste their: country and stop wp theirsprings and
rivers.” :

(2) Sospoke the prophet, and, on the Tolibwing.i'}a}- :

* Unpseriptural detail,
o Josephus uses the same word as'the Lax to render Ieb,

Quoted from Flavins Josephus; Jewish Antiguities, English by
Ralph Marcus; Loeb Classical Libary, 1958, Bk, 9, Sec. 35.

Example 65

JOSEPHUS
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Ouoted from Flavius Joseph

Ralph Marcus; William Heineman Lid,,

Bk, , 9, See, 269,

JEWISH ANTIQUITIES, TX. 267-271

heeded the prophets® exhortationsand were converted

to piety. And all these flocked to Jerusalem to
Hezckiah that they might worship God;,
(8) When they came," Hezekiali went up ta the

temple with the chiefs and all the people, and sacri-

ficed 2s his own offering seven bullocks and as many

rams, and seven lnmbs and as many kids.  Then the
king himeelf and the chiefs placed their hands on the
heads of the victims and alllowed the priests to com- -
And so, while these

plete the saerifice augpicionsly.t
sacrificed and offered ‘up whole burnt-offerings, ‘the
Levites, who stood reund about with their musical
instruments, sang hymns to God and plaved their
harps as they had béen instructed by David, and the
other priests blew the trumpets ¢ hey carried, and
accompanied those who sang.  After this was done,
the king and the people theew themsélves on their
faces and did obeisance to Ged.  Then be sacrificed
seventy oxen, a hundred rams and two hundred lambs,

us; Jewish Antiquities, English by
London, England, 1937-41,
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JOSEPHUS
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mpotmepiet B alrods wal 70 frolemduevor TV

lovdatwy wAFos pern wodids.

JEWISH ANTIQUITIES, XI. 64-60

(9) And so, having obtained these favours from the
king, Zorobabglos went out from the palace and,
looking up-to heaven, began to retwrn thanks to God
for his- wisdom and for the victory which he had

- obtained through it in the presence of Darius.  For,
ke said, he would not have been granted these things,
**if I had not, O Lord, found favour with Thee.” And

so, having thus returned thanks to God for His
present favours and besonght Him to show Himself
similarly favourable in the future, he came to Babylon
and brought to his countrymen the good news from =
‘the king. When they had heard it, they returned
thanks to God for giving them back the land of their
fathers, and gave themselves np to drinking and
revelry, and spent seven days in feasting and celebrat-
ing the recovery and rebirth of their native land.
Then they selected from the families and tribes b the
leaders who wera to go up to Jerusalem with their
wives and children ':'m% ‘beasts of burden, and these,
with an escort sent by Darius to tuke them as far as
Jerusalem, went their way with joy and ease to the
sound of harps and flutes and the clashing of cymbals,
They were also sunt on thelr way with merriment by
a crowd of those Jews who were left behind,

Quoted from Flavius Josephus; Jewish Antiquities, English by
Ralph Marcus; Loeb Classical Library, 1958, Bk, 11, Sec. 67.
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JOSEPHUS
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inhabitants: and requested them to:

JEWISH ANTIQUITIES, XIL 346-350

by the name of Emphron,9which:lay on his road, as it
was not possible for him to aveid it by taking another
road,? and being unwilling to turn'back, he sent to the
open their gates
and permit him to go on through their city ; for they
had blocked the gates with stones, and 'had cut off

-any passagre through it. The Fmphraeans, however,

would not consent to this, and so lie urged on his men
and surrounded the ¢ity and besieged it, and after
investing it for a day and a night, he took the city,
and killed all the males who werein ity and burned it
all down,® and o made a way ; but so great was the
number of the slain that they had to walk over their
dead bodics. And after crossing the Jordan, they
came to the Great Plain, in front of which lies Beth-
sane,d by the Greeks called Soythopolis. And setting
out from there, they came to Judaea, playing harps
and singing songs of praise and observing such forms
of merry-muking as are customary at ecelebrations of
a victory ¢ 3 then they offered the sacrifices of thanks-
giving for their successes and for the safety of their
army, for not one of the Jews had met death in these
wars.
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Quoted from Flavius Josephus; Jewish Antiquities, English by
Ralph Marcus; Williarn Heineman Ltd., London, England, 1937-41,
Bk. 12, Sec. 349.

The preceeding 3 aunthors, (Strabo, Plutarch, Josephus), have
sometimes been questioned as to whether they are true representatives
of the Koine Greek, To substantiate that they are I want us to noticea
statement made by Walter Bauer in the introduction of his great lexicon
which has been translated for us by Arndt and Gingrich,

"The writings of our literature arose in this period, whenthe
Greek language ruled over the East and many parts of the West, They
were written by men who spoke the common language of communication
in their day more or less coloquially, Hence, in order to understand
their works, we must make ourselves familiar with that stage in develop-
ment of the Greek language which we call the Koine. The sources from
which we gain our knowledge are, inthe first place the afore-mentioned
non-literary evidences (papri, ostraca, inscriptions). But in addition
to these are a number of authors who were more or less able to avoid
the spell of antiquarianism which we know as 'Atticism' (Polubius,
Diodorus Siculus, STRABO, PLUTARCH, Epictetus, Artemidouis,
Pseudo-Appolodorus, Vetius Valens, et, al.). The representatives of
our literature because of the close similarity in the content of their
works: included here are Philo, JOSEPHUS, the Epistle of Aristeas,
and, above all, the Septuagint, which not only contains original Greek
words of the late period but also uses the contemporary tongue even
when it translates,"

LUCIAN

With great pleasure I introduce this next witness. Lucian's use
of psallo was referred to us by a number of outstanding scholars, Some
of them were: Liddell & Scott, Robinson, J. R, Mantey, and F. W,
Gingrich, Luocian removed all doubts about the word psallo when he
says, ''It is impossible to pipe without a pipe or to PSALLEIN without
a2 lyre or to ride without a horse." Examples 68 and 69 give this pas-
sage as well as one other which show Lucian's use of psallo, Lucian
wrote approximately 160 A, D. Asan atheist he would certainly be free
from religious bias!

31CBauer, Walter; Greek-English Lexicon of the New Testa-
ment; University of Chicago Press; Chicago, Illinois; 1957; p. x. Used
by permission.
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TI!c al:'her nrl-.s, moreover, cannoblie of use fo thelv
1msscssor wuhou'l; tools, t‘m‘ it i impmlb‘le to pipe
without 3 pipe or to strum without a lyre or o ride
without a Horse ; but this one is so genial and pre- =
sents so little. diﬁcnlt’y to the artisan that even onc_ _
who has na tools can follow it ;

‘And we pay, it is hkely, for ouir lessons in- the
other arts, but get paid in this one. Bcsxdgas, the
other- arts have teachers, but Paru.v.ll.ie has none;
like the Art of Poetry accordmg' ‘to the definition
of Socrates; it comes by some divine dispensation.®

- Reflect; too, that we eannot exercise the other arts

'the un.tmseupr.s add: “anil the ci.‘,ies tan ]mln'l same
feasts once & “yeiy-anid ntht:ra once a month.”
~* Plato, fon st mo. = e
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Quoted from Lucian; The Parasite, English by A, M, Harmon;

William Heineman Ltd. .,
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L.ondon, England, 1921, Parasite, 17,

HIPPIAS, OR THE BATH

- Awoxe wise men, [ maintain, the most praise-
worthy are they who not only huve spaken cleverly
on their particular subjects, but have ‘made their
assertions good by doing things to match them.
Take doctors, for instance : a man of sense, on falling
ill, does not send for thosg o can talk ubou!. their
‘Ql'DfESS:IOn best; but for those who 115“’& trained
themseiva to accomplish something in it.- Likewisca
musicizn who can himself play the - lyre and the sithara
is better, surely, than one who simply has a good ear
for thythm and harmony.  And why need I tell you -
that.the generals who have been rightly judged the
Lbest were good not only at mtrshnllmg their forces
and addressing them, but at heading ehu.rge.s and'at

doughty deeds? Such, we know, were Agamemnon.
and Achilles of old, Algxande: anﬂ Pyrrhus mmore
recently,

Quoted from Lucian; Hippias, English by A, M, Harmon; Wil-
liamm Heineman Ltd., London, England, 1927, Hippias, 34-35,

CLEMENT OF ALEXANDRIA

Clement of Alexandria wrote about 200 A.D. He comes to us
after having been discussed many times over in the last one hundred
years, His most controversial passage is in The Instructor. In this
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passage which we have reproduced in Example 70 Clement has much to
say on music, Hefirstbrings some very emotional accusations against
musical instruments by calling themn 'licentious and mischievous, "
He then relates to us that he no longer employed these ancient instru-
ments, But he concludes by saying, "And even if you wish to sing and
play to the harp or lyre, there is no blame." It is very easy to see that
Clement is merely relating that musical instruments in the praise of
God disturbed his conscience because they reminded him of what was
sensual and worldly, BUT IF SOMEONE ELSE DESIRED TO PRAISE
GOD IN THIS MANNER HE WOULD NOT CENSURE THEM! Would bre
threnwho oppose the use of the instrument today, be equally as gracious
as Clement? Thosethatl have met would not only censure me for using
the instrument but for thinking that it was all right!

It is also worthy of note that Kurfees tells us that Clement is
not talking about worshipping God., This is interesting in view of the
fact that Clement's statement about no blame being put on those who
wanted to use an instrument, is introduced by a quotation from Ephesians
5:19. Thisis the very passage which Kurfees uses to show that instru-
ments must not be used in the worship to God!

One other observation on this passage by Clement is quite signi-
ficant, In the translation that Kurfees gives in his book on this passage
by Clement, psallein and it s varying forms are used eighteen times.
In ten of these instances the translation used by Kurfees defines the
word as indicating an instrument or it s function!

Examples 70 and 71 are quoted from the works of Clement. Ex-
ample 71 uses the second person singular form of psallo in the phrase
"He makes music to God, and sings to the human instrument, "

Example 70

216 | THE INSTROCTOR [Boosm

sound, to speak in a word, and every shameful sensation
of licentiousness—which, in truth, is privation of sensation—
must by all means be excluded ; and e must be on our
guard against whatever plenmra titillates eye and ear, and
effeminates. For the various spells of the broken strains and
‘plaintive numbers of the Carian muse corrupt men's morals,
drawing to pertnrlmtmn of mind, by the licentious and mis-
chieyous art of music,

The Spirit, distinguishing from such revelry the divine
service, sings; * Praise Him with sound of trumpet;” for with
sound of trampet He shall raise the dead,, “Praise Him on
the psaltery;” for the tongue is the psaltery of the Lord.
©“And praise Him on the lyre™ By the Iyre is meant the
mouth struck by the Spirit, as it were by a plectrum.

106

“Praise with the timbrel and the dance;” refers to the church

_ meditating on the resurrection of the dead in the resounding.

shin, ¢ Pram Him on the chords and ‘organ.”  Our body
He calls an organ, and its nerves are the strings, by which
it has’ rer:emed ‘harmonious telmon, -and when struck by the
Spmt_, it- gives forth human voices. “ Praise Him on the

clashing eymbals” He calls the tongne the eymbal of the
_mouth,w‘hmb resnunt!s with the pulsaﬂon of the hps. There-

fore He eried to l’mmfmlt\, “Let every breath praise the Lord,”
because He cares for every breathing thing which He hath

‘made. For man is truly a pacific instrument ; while other

mstzu.ments, if you investigate, you will find to be warlike,

. mﬂammrr to lusts, or Lmdlmg up amours, or rousing wrath.

T their wars, therefore, the Etruscans use the trumpet,
the Arcadians the pipe; the Sicilinns the pectides, the Cretans

- the lyre, the T.acedmmonians the ﬂute, the Thracians the:
_hom, the %ptlans the dewm, and the Arabians the cymba]

Tl one instriument of peace, lhe Word alone by which we

- honour God, is what we cmploy.  We no longer employ the
“aneient: pmltery, and trumpet; and timbrel, and fute, which-
_ those expert in-war and eontemners of thﬁ fear of God were
_wont to make use of also in the choruses at their festive.
nsscmf]hes t]mt by such strains they nn«ht raise. their de-

= APl S

Boos II.] - I‘HE JNSTPUCT OR : 217

: Jected mmds. But let our gemal fee]mg in drmkmg be

twofold, in accordance with the Iaw. For “if thon shalt love
the Lord thy God," and then “thy neighbour,” Iet its first

~ manifestation be towards God in thanksgiving and psalmody,

~ and the second towards our neighbour in decorons fellowshxp.

- For says the apostle, ¥ Let the Word of the Lord dwell in

~yom ncllly"‘ And this Word suits nnﬂ conforms Himself
0 seasons, to persons, to places.

In the preseiit instance He is & guest with us. For the
apn&le adds: agmn “Teaching and admonishing one another
in all swisdom, in psalms, and hymns, and spiritual songs, sing-

_ing with grace in your heart to God.” And again, “What-

soever e do in word or deed, do all in the name of the Lord

- Jesus, giving thanks to God and His Father.” This is our
thankful revelry. And even if you wish to sing and play to
the lrarp or lyre, there is no blame. Thou shalt imitate the

tightoous Hebrew king in bis thanksgiving to God. 6 Re-

joice in the Lord, ye righteous; praise is comely to the up-
right,”? says the prophecy. Confess to the Lord on the

Lavp; play to Him on 2 psaltery of ten strings. - Sing to Him
A new song.” And does not the fen-stringed psaltery indi-
cate the Word Jesns, who is manifested byt tha clement of the
decad 7 And as it is befitting, before paltakmg of food, that

we should bless the Creator of all; so alsoin drmkmg it is
suitable to prmse Him on paltakmg of His creatures. For
the psalm is a melodions and sober blessing, The apostle
calls the Psalm ¢ o spiritual song."®
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Finally, before partaking of sleep, it is a sacred duty to
give thanks to God, having enjoyed Hw grace and love, and

50 go straight fo. zlaep

% And confe

“to Him in ssmgsof the

l!ps, * he says, “ because in His command all His good pleasure
is done, and thicre is no deficiency in His salyation*

Furthor, among the ancient Greeks, in tlieir banquets over

 the hnmmmg cups, a song was sung called sﬁlohnn, ‘after

the manner of the Helbrew p:

,-all together rmsmg the

i ps&an with the yoice, nnd sometzmes also taking turns in the

Toallings - =
‘= Eph. v, 195 Col iii. 16,

x T':. wxxili, 1-8,
Vg ...:rash KT 20 53.

Quoted from Clement of Alexandria; The Instructor, Ante-Nicene
Christian Library, Alexander Roberts and James Donaldson, Edinburgh,

1867, Bk, II, p, 217,
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CEXHORTATION 1O ''HI: GREEKS.
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one. might blend: the Dorian

tale of five, thus meloﬂmuﬂy

B et et

stly sought, “He who
{rom: [):mﬁ and: yct\ s before hint, the Word:
i scr)me,d il lifieléss instruments. nf lyre and.
hiarp. I!} thie power ofﬁ1 y finly Stirit Ele giranged
in hamonions: o creat world; yes, and-the
Jiktle world of » :lgl.ul soul togethor; aud
oiy ¥ ced riverse Fle
sallses ynusic to: Gr.x!, .md siilgs to thie human instra-
pient. < Vor than avkwy harp snd my pipe and my
Saanple™ e i i by reason of the musicy my pipe
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—("Dd' plivgose bLillg thut the
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fhany shggn aives of duemons: that they were
fal to [eht Dy hin with the tue music; and wl
Bl s possessail, David healed him mmb by play-
g the Barp® ' The Lord fushioned mun 2 béautifal,
\l‘wlf;'aLc:t Iy such-jussages as Paalnavil. 81 1 Corinthians

" 8ee 1 Sarauel wvi. 29
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&5 and ‘the biting coldness of air i nt_

otes of the miverse.. What
tay of the nniverse and

l_h &zeumf‘crt;m! and from the ext mthasto the
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Quoted from Clement of Alexandria: Exhortation to the Greeks,
English by G. W, Butterworth; William Heineman Ltd,, London, Eng—
land, 1919, pp. 12-13.

ANTHENAEUS

Example 72 represents the words of Athenaeus. Athenaeus wrote
about 230 A. D, His Banquet of the Learned contains references to, or
extracts from, more than fifteen hundred books, His words, then,
would take in a great scope of literature at that time, Even with this
great variety of literature which he made reference to, Athenaeus con-
sistently used psallo in connection with musical instruments.

Example 72

d:he on‘l({playﬂ;ht =
nd: \uthout.;,a pfe frum =
__ﬂmm*i arc well aoq

K 'exym:'
75 Mﬁpﬂ.&qﬂ 0 emSafopa ool.

with -all these nstrun

= well as with the pipes; aud thcy ave skill d in their
“use s 1 will my sc: ‘give yon an exhibition with any
§ of the instruments with dvhich you wish to test me,
OB .ﬂlt!wug there are. many other persons in

£ ' mof ‘than L. My lloweci

5 VUDFWW g {l cly died) gave: 1
PED‘H" 4ol ‘I;fr- XpOIf'__Ju&trumcnt called fhe telangl
rovrov xat into such a state of mmm«m::dncw t-lmt mosi :
- cun repeat his tuncs. This * mmgle is mcntmned- :
bv Sophocles in The Mys:mu‘* thus : Oft :.csounds :

Quoted from Athenaeus; The Deipnosophists, English by C. B.
Gulick; William Heineman Ltd., London, England, 1930, Bk. 4, Sec.
183D,

PHILOSTRATUS
Our next witness is Flavius Philostratus,

two passages from his work Life of Apollonius,
approximately 217 A, D,

We have reproduced
These were written
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number. - And when they had =at down, which they
did anyhow, and without observing their previous
order, they all fixed their eyes on Thespesion as the
one who should regale them with a discourse, which
he proceeded to do as follows: “ Tley say, Apollonius,
that you have visited the Pythisn and Olympic
festivalg ; for this was reporfed of yon here by
Stratocles of Pharos, who says that he met you
there, Now those who come to the Pythian festival
are, they say, escorted with sound of pipe and song
and lyre, and ure honoured with shows of comedics
and tragedies; and then last of =il theyure prossatad

- 29

Quoted from Flavius Philostratus; Life of Apollonius, English
by F. C. Conybeare; William Heineman Ltd,, London, England, 1912,

Bk, VI, Ch, X.

Example 74
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~can feel ‘against a tyrant, io the {roops which he

m;_a ; :do not forget Vi_ﬁdex," Now what was the
meaning of this? When Nero was singing in

_Achaes, Vindex is said to have stirred up against

him the nations of the West, and he was a man
quite capable of cutting out the strings which Nero:
so ignorantly twanged. For he addressed a specch,
inspired by the loftiest sentiments which a man
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Quoted from Flavius Philostratus; Life of Apollonius, English
by ¥, C, Conybeare; William Heineman Ltd,, London, England, 1917,

Bk, V, Ch, X,

CHRYSOSTOM

Example 75 has been taken from the comments of Chrysostom
on Ephesians 5:19. In church history Chrysostom was noted for his

oratory.

He was termed the "golden-mouthed preacher.'" He wrote

about 385 A.D. We have reproduced his comments here, not so much
as evidence for the meaning of psallo, but for the meaning of the phrase
"in the heart,'" We can see from his comments that, among others, he
is in Illa.:rmony with L. Weigle of the Revised Standard Version and F.

W, Gingrich co-translator of Bauer's Greek Lexicon.

"In the heart"

did not mean a silent inward melody, Weigle translated it "with all of

110

your heart." Gingrich renders it "heartily,'" And Chrysostom gives
us ''with close attention and onderstanding."

Example 75

Ver. 18, 19, 20, 21.. “But henlled? with the
3 spedking one 30 auother 1n pealins
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1:\_1»::1

fe

Y

Wish™ 10 enipl _
it alrink §fur drnkannoss eve
H‘Qi.]]ate_-'i.‘:?md. of our tongu

~For they who sing psals

‘with the Holy Spiriz, '
atanic songs are filled with an uncles
- “What is meant by ““with-your hea
To It means, with ¢
- pelosely; roerely Sing. 0
.t__l_\c_irf" art s roaming el
“wAlways” he says, “g
i i

=
in_the name of _our Lord Jest
od aven the Father, subjecting
thier'in the fear of Christ™
. “let your requests be made.
God, with: thanksgiv Phil. iv.
‘there n’oR-ﬁing'f.-so:'-%;_ie’asin_‘g-_td:C_rod', asfora- -
man o be thankful. But we shall be bescable
to: give thanks unto God; by withdrawing our
- |5ouls from the things before mentioned, and by
horoughly cleansing them by the means he has

olit us.

Quoted from Chrysostom; Homilies Ephesians, Translated by
J. W. Parker; Oxford, England, 1845, p. 302,

BASIL

Basil, known as ''"Basil The Great, " was bishop of Caesarea,
His writings were in the middle of the fourth century. This man is the
same Basil to whom Trench referred. The International Standard Bible
Encyclopedia also used him as a reference for psalmody in the early
church. Example 76 is taken from his Exegetic Homilies on Psalms.
In the midst of his comments on Psalm 44 he makes this ocbservation:
"For itis acanticle and not a psalm; because it is sung with harmonious
rnodulation by the unaccompanied voice and with no instrument soundineg
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Example 76

Since he, the prophet, is about ta anniounce (o us what con:
.cerns the Beloved, who for our sake took upon Himself the
dispensation of the Incarnation, for those who are worthy
of this grace he says that he lias given this canticle for the sons
of Core. For it is a canticle and not a psalm; because it is sung

with hgmgmg_g mu.lulg__g b! i!]; ungummaamc;i m:
and with no ins it

a canticle for the Beloyed. Shall T deseribe to vou whom the
Scripture says the Beloved is¥ Or do you know, even: before:
our words, Jeca!lmg the voice in the Gospel? "This is my
beloved Son, in whom 1 am well p!eased hear him. 14 The
Beloved js 1o the Father as the Only-begoiten One; and to;
every aeature as 1 kind Failier and a good Ruler. The same
thing is by nawre both beloved and good. Wherefore; some
‘have rightly given the definition, saying that good. is what all
:hmgs desire,

Quoted from The Fathers of the Church--Saint Basil Exegetic
Homilies; Translated by Sister Agnes Clare Way; Catholic University
Press; Washington 17, D.C,; 1965; p. 278,

AUGUSTINE

Very few minds this side of Paul have exerted as great an in-
fluence upon the church as did our next witness, Augustine, His works
are dated late in the fourth century. The one from which we quote has
been dated 396 A, D, InExample 77 Augustine sums up all the evidence
by declaring, "there are some songs which cannot be called Psalms. ..
But those are called Psalms which are sung to the psaltery, "

Example 77

T (,hr_‘ﬂ: s tl*c cr;c'l i the law {e
S mess o every one Lt nci::u.rh Ll
A cml s sg:rmﬁes neifed

3§g ra]ictl Sa'w% ' Sy :
attesdded to; 11‘ jmply £ " do 1ot dt..wle a

joyful theme. Dit those ave ealled  Paling
witiciare sung to the Psaltcry ;which the his-
_Tory ey a4 high iaystery tlt.cl:m_s ‘the Provlict
David 10, have used,t. OF which niater. this js

- not the place o discourse; for it requires pros
ionged innuiry, und much discussion Now
meanwhile we must look cither for the words
of the Lopd Man ® atterthe Resurreetion, or of
man.in the Church beleving and hoping on
Hinn
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Quoted from Augustine; Exposition on the Book of Psalms, A
Select Liibrary of Nicene and Post-Nicene Fathers of the Christian
Church, Schaff, Philip; ChristianLiterature Co., New York, New York ,
1888, Vol. 8, p. 8.

In closing this chapter we want to mzke one further observation,
Sometimes the question is raised, "If the definition of these Greek terms
(psallo and psalmos) is what you claim it is, then why has the Eastem
Churchnever usedinstruments ?"' The reasoning is used that surely the
Greek Church of all churches would know the definition of these Greek
terms., Thisargumentis basedonthe assumption that the Greek Church
has always understood that these words did not include instrumental
accompaniment, Caution shouldbe used when one makes this assertion,
I want us to take particular note of two men whom we have already quoted
on this issue:

Gregory of Nyssa: Of this man The Biblical Cyclopedia by
M'Clintock and Strong says, he was '"one of the fathers of the Eastern
Church, was born at Caesarea in Cappadocia about 332. n3z The Ency-
clopedia Americanna agrees when it says that he was "a father of the
Eastern Church:"?> Butthe most conclusive comment is taken from the
Encyclopaedia Britannica: "'one of the four great fathers of the Eastem
Church, and younger brother of Basil the Great,'34 When we tie these
comments from the encyclopedias together and then combine them with
the cowmments that this man has made on the meaning of psalmos we
have this conclusion: Gregory of Nyssa, not only "a father of the East-
ern Church, " but "one of the four Great Fathers of the Eastern Church, "
says, YA psalm is singing which is affected with the aid of instrumental
music," (Ps, c. 3)

Basil The Great: M'Clintock and Strong call this man, "One of
the most eminent of the Greek Fathers, '35 The Encyclopaedia Britannica
comments that''the liturgy of St. Basil is still being used in the Eastem

Church."36 And the Encyclopedia Americanna states, "although he

32M ' Clintock, John; Strong, James, Cyclopedia of Biblical,
Theological, and Ecclesiastical Literature: Harper and Brothers; New
York, New York; 1878; Vol, 3; p. 996.

33Encyc10ped:a. Americanna; American Corporation; Chiecago,
Nlinois; 1965; Vol. 13; p. 457,

34Encyclopaed1a Britannica; William Benton; Chicago, Illinois;
1955; Veol, 10; p. 867,

3>M'Clintock and Strong; Vol, 1; p. 682.

36Encyﬂopaedia Britannica; Vol, 3; p. 171,
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declined to admit the claims of Rome to Primacy inthe Christian Church,
he did much to promote the union of the two great branches of the church,
and stood out as the champion of orthodoxy in the East, w37 When some-
one asserts that the Eastern Church shonld know it's own language let's
remember that Basil The Great, "one of the most eminent of the Greek
Fathers,' and the one who "stood out as the champion of orthodoxy in
the East,'" made this comment on Psalm 44: "For it {s a canticle and
not a psalm; because it is sung with harmonious modulation by the un-
accompanied voice and with no instrument sounding in accord with it, "

Whenone takes time to examine the comments of two of the most
prominent Greek Fathers, one finds that these men agree fully with
lexicons, contemporaneous writers of the New Testament, and Greek
professors who say that psallontes and psalmos is "singing with ins-
trumentzal accompaniment, '

37@1’5:yc_10ped1& Americanna; Vol, 3; p. 306b,
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